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o) It!'s been a leisurely month and a week since
i 5 the lact IR was mailed out, so I guess it's
R UE time to et these stencils finished up,
a T print the entire zine and mail out this, the
D T R fifth issue of FUTURE RETROSCECTIVE.., o
n 8
qq A OS urgings of ennui make it awfully difficult.
" P thoughe I have this tendency toward inac-
T E tion that gets awfully bad between Hallow:o
i c and Christmas; so bad that any fanac at all
: R T beccmes virtually a chors., I finally fig-
-‘ s ured it out this year,
D It's the cold, you
see; during that time span, we Georgimns
(remember us, the barefoo®, hay-chewing
. ; 3 folks who bring you psanuts, peaches and
BUILERS TG Ore ) Og §O£FS by Siail J3 mmy Carter?)gbgginpto get’oﬁr first days
AL el Erons s of truly cold weather; you know, ice-~on-~
the~grounl twenty-degree type cold, I'm
|~ I not a cold-natured beast; while heat bothers
mei cold destroys my will, saps my cnergy and rots my teeth (the last isn't proven
Tt 20 DNQ), Susan is even worse off; when the first signs of frost come about, she
ou-ies her tiny little body beneath such a huge mound of blankets, sheets, etc., that
5 flif trouble realizing she's in the bed. It's not uncommon to find her wrapped up
'S“f?“h a sheot, two blankets and an eletric blanket on high~--at eight o'clock in tha
“¥euing. She gets a lot of reading done at this time, folkS...
e g e So why does this
j;uzusiggh ahlull 12 our fanzige production? Quite simply, it's like this; we live
R ¢o house, Mstuceo" being a fancy word for plaster over concrete blocks,
m; ‘HS no 1n§u1at10n in the walls, astute reader; and no insulation in the walls
5 éfs f@at our library, where the mincograph is, stzys at the 60° range all winter
:;i%:ioﬁleanuaPY: I'm used to it; but in those carly months, I avoid the library
}f”;b us Ve S? ?odles of zincs get written but none of them get printed] Honestl
- Jou want to drive by sometimes, I'1l let you read all the stancils,
J6raaps the ennui will £l At any rate,
Suﬁnr§1c15 S} wi be broken at last; a Week ago, we took $20 that I earned by
At 8 an AT oxam and bought an clectric hoater. Those things seum to violate
g;;ﬁ~;uT0:iLPnSOrVatimn of energy in that they suck in enormous amounts of powsr and
dht;fﬂn‘ :;njligoynts of hecat; butothe heat accurmlates, and today, when it was 3Q°
e f;£;+'£r rary was (gasp) 67°, Salvation; now that I can bear to stand in there
o ag en& or a few hours; perhaps the day of a winter-lull in Biggers-fanac has como
P As far as personal incidents g0, nothing noteworthy has happened since FR
if,??nt Ju?; I'm still plugging away as a high-school English teacher and Susan's
:ulfi p;aylng ddta-processing studernt and all's right with the world. We've received
;iiéufgiifﬁfg ESOEErsigcetﬁhi lest F, scme of'whii? arc reviewed in this FR; we've
P 59 ur I g WRT c ociAnan 2 5 P
{502 Pinal) sormPor oe crm as (B of the apa MYRT.D and aro beginning the fifth

JSuN'S FEW I,INRS: I keep gctt;ng gheatod; I was suppesed to get an entire rage, and
that we had Stencillfgﬁ?qume tnf fiinal stencil‘tally and I realized, to my chag;in,
written as of y;t wlﬁ %jehpgg? 600 many of revisws and my editorial~page, being un-
TR losiggj+hao tncuux0w).cance11ed, S0 I wait until FR #6 to relate the
saused by missors the envelope with all your fanzine's LoCs in it, or the troubles

Lscounting your spot illos and leaving space for one too many in %he fan-

“I0Ce  Those things ha n t g
rogularity, g bpen, I'm afraid; and around here, they happen with too much
e rugcﬁtaddltions to the review-copies listings are DAW and Arkham Hciusae:
SOtREAE And zll_TGlOGSUS from both companies arc contained in this issue! 4: o;
. beaklug of BOOKS, lut's end this and get into the revicw; ket
es e


ouoj.es

THE "EaRLY' owur S FROM DOUBLEUAY

THE BARLY ASLIOV (Isasc Asimov -- §10) EARLY DEL REY (Lester del Rey -- $7.95)
THT BARLY WILLIAMSON (Jack Williamson —- $5.95) THE E4RIY LOWG (Frank Belknap
Y Long -- $795)

%vory now and then, a publisher comes up with an idea that strikes me as being
80 inspired, so brilliant in concept that I can only wonder how in the world it was
uniicucht of far such a long time. Doubleday has come up with just such an idca with
thc ‘Rarly" series; a collection of the earliest fiction by four of S8r/fantasy!s finest
authors, liberally spiced with anecdotes, memoracs and nostalgie chunks of the past
conuthated by the authors themselves.

The "Early" scrics began in 1972 with the publicstion of a hefty collsction of
Izgac Acimovls carliest published fictionjy but for the Asimov fans, the fiction was
9.7 sesondary importance to the autobiograpaical material scattered between the storics,
2 50v has proven himself to be a remarkably talontod writer of nonfiction, and this
booix with its heavy Asimovian flavor and its sweeping-strokes portrait of John W,
Cauptell done in words by Asimov, one of Campbell's three great talents of the 1940s
ASYOWMIDING era, is a troasure trove for the fan interested in getting a true purspec—
i s on the pulp era, The fiction runs the gamut from awkwardly cmbarassing ("The
3allistan Menace® and "Half Broedi--as well as its scquel--arc extremely poor Asimov,
and of minor importance) to the remarkably impressive ("Trends" and "The Little Man
On ;hc Subway" are polishad, professional piecos, the two most impressive of tho vol-
trme ),

THE EuRLY ASI#OV is a valuable boovk, onc that deserves a place on any SF fan's
bocwshelfs but I had assumed it to be an oddity, a one-of-a-kind book publishsd just
to got Asimov's carly fiction (and autobiographical notes) into print,

I was quite wrong-—although the three~ycar gap between THE BaRLY ASTOV and EsRLY
DEI, REY secams tu indicate that the serics actually gr.w from the popularity of vhe
first volume, rather than baing a master plan.



“ha next in tho sorics of collected carly works by various authors is EsRLY pEL
LEY, Prior to the %ime I read this book, I had considercd del Rey‘one of the minor
scienee fiction authors, one of little merit and intcrest. I realized how wrong my
opirdon of this fine author was shortly after I started this book.

Tneluded in EARLY DEL REY arc twenty-four storics ranging from his fi?st gubl}shod
story in 1933 to 1951, Thesc twonty-four storics give the reader a fa531nat;ng in-
sight into the very talented Lester del Rey and what he can do witp words._ ily favor-
itc was the last story in the book, "Wind Between the Worlds," an interesting cxtrapo-
laticn on what can go wrong when matter transmitters arc uscde. Anotper g?ary T .
thought really enjoyable was “Anything," a simple fun~-type of story in which del Roy
Nyhat 1fs" tho oxistenco of the Little Poople in today's world and what sort ol recep-
tion they might gct. Howover, stories which were not as improssive werc the mainly -
tochnical, hard-scicnce type of story, such as "Habit," which is about a rocket ra01n$
through the solar system--sort of a cosmic Indianapolis 500--and "The Stars Look Down®
in which tw» men wh) have been lifelong rivals cngage in a rathar 1engthy no-nal@s-
barred race to develop a new rucket fuel. Lovking back from a safe distanco oI 30-
odd years, such storics scem obviously dated; if technical dctails arc overlooked,
though, del Rey!s powerful, centert.ining writing style is present in cven the weakest
tales,

The thing that madc EARLY DEL REY a special delight to rcad was the in?rnductivns
and the afterwords to cach story. Besides giving you invaluatle information about
the actual writing »>f cach story and insight int. the author himself, those p{ofaces
give rarc glimpsas int> the character of tho greatost SF cditor of all, John W. Uamu-
bell, Jr. I highly rccoamend EaRLY DEL REY to all seicnce fiction readers; you will
find the intruductions fully as interesting--if not more so—as the storics them-
selves, Bat be warncd: this is a very inspiraticnal bouk and if you have any leaninge
at all towarus writing, you just might find yoursclf attempting some stories after
reading how del Rey himself did it.

The third book in the series is undoubtedly the wcakest oncj THE BaRLY WIL.LIaiiSON
sufiers both from the extrems shortness of the collection (when compared with the
first two, it scems remarkably slim) and from Williamson's woakness in the writing of
introduetory and afterword material, No d.oubt about it, Jack Williamson is onc of
the most underrated talents still writing, and he waost assuredly desorved a place in
Luis scries; but obvisusly Williemson fecls dwarfed by Asimov in the introductory-
material arca (Asimov is a hard man to follow, Ifll admit), and as a rcsult he writes
with tho feeling that he's holding back on the rcader.

Williamson's collection, like the esllection of FBLong material that followed it,
came from a somewhat carlier period; in Williamson!s casc, his material all comes
from the 1923-1933 timespan, and theréfore fills in aniimpdrtant gap in the serics;
1t gives us first-hand memories of thet carly, pre-Campbellian era of romantic SF,
Fiction-wise, "The Do>om From Planct 4" and "The Flutonian Terror! are tho finest
stories in the volume, showing Williamson!s rich, lush use of language in combination
with a typically-Williamson system >f lean, direct plot development.

The biggest disappointicnt with THE BaRLY WILTI.HSON is that it secms t0 present
all to> little of the work of onc of SF's luminaries; at a mere 199 pages, this vol-
ure is overshadowed by the others in the series.

The rmost rocent——and unfortunately, probubly the final--volume in the series 1s
T-E BuRLY TONG, a collection o»f SF and weird fiction by an author who has buecn greatly
sverlosked in recont yoars--Frank Bclknap Longe In the midst of all tho interest du-
voted dn Langls memorics of HPLoveeraft, too many people have managed to overlook his
valent as a writer., And more than anything else, Frank 3clknap Long is most ascuredl;
a balented author; words flow so naturally in Liis collection; both in the non~ficti.n
and fiction scgments, that Long comes close to rocreating the fuol of an oral telling
of his maturial--you can imagine that yon've talked with the man rathor than having
read words sut in hard type .and printed vn ofi-whito paper. He makes cverything he



Y?ito§ of come alive, and the opportunity to road some of thuse storics for the firss
vlme is, for me, a rarc delight.

. f suspeet that much attention will be given to this book because of its diseussioans
of ﬁﬁW?rd Phillips Lovecraft; and I feel sure that Long will do very little complain-
ing, Sinee that makes this the perfoct teasor for his upcoming Arkham House volume,
HPP: DKEAAER ON THE BIGAT SIDE. B3ut it's time that people outside of the Lovecraftian-
weled-Tietion roalm realized the man's telont as a story-tollor, and this volume offors
the perfeet spnortunity to acquaint youself with his work.

TdE BARLY LOWG covers a large span--twenty yoars, from 192L to 19hL--and presents
sevonbbon Of Long's stories, most of which wore originally published in WEIRL TaLnS
or UmgNOWN WORLDS, The WT stories are improssive and horrifying, bub the finest
tﬁ%g‘ln the bouk, "Dark Vision," is the first of a number of stories L.ng did for
U0 WORLDS--and all the later storics came very near the quality level Long sct
with "Dark Visisn,® For the WP fan, the oxccllent MHounds of Tindalos" is included
as welly and these two stories should assure Long a placa in any listing of oustanding
authors in the field,

TH? EARLY LONG is a vwaluable bovk, an asset to any library; for, like EARLY DEL
REY, it serves to bring into focus the talent of an underrated author,

And the "Early" sorics is one four-volumo sot that all collectors should ownj; the
latter tw> volumas arc not available in Book Club editions as the first two are, but
arc worth the cost of acquiring., The return in entertainment and insigh® intd the
carly poriod of SF writing will be well worth tho cash outlay, I assure you.

—Susan Biggers
LETTER FROM GENE WOLFE (10~13-75):

"T hope you!ll publish this so Mike
Bishop will know how much pleasure it gave
me to road his roviow »f PEACE. Tell him
it's sot in 10 pt. Bookma:l.

"Itts always nice to get FR--that makas
i+ sound as vld as Yandro, s> I suppose it
means you'ro cstarlished, mentally, with mec.
Your retrospective section is full of gyod
news——still, I'd think twice about runming
a lot of saurt reviews. Short roviews, and
plot summary, arc the vermin of reviewing.

VAL AR S AR B XA et A 2/
XAFELAE L)

CLIFF COMMENTS: The news that we're estab-

. lished in your mind is quite
good indeed; now, if a few other people would
accept the fact that we intend to be arsund
for a while and would review a copy of this
fanzino, fergoshsakes, I'd be even happieri

And your comments cuncerning short revicws
seom to be indicative of the feelings of all
who took the time to answer the query., I

TAT ; , S o

! %ﬁ;geNgzgﬁcéi we wore finishing up tond to think the space given to tacm could

fo D s for FUTURE RETRO- be botter uscd with sne or two longer revicws

| SPECTIVE #5, wo received notice o e o 1 0 d>. The biggest
Yhat tthore ;ill oy ol so that's what we intend to do. Tho biggest
o s el SEd l ﬁaSt one nagging worry, though, is that wo're not re-
HE EARLY SOML is saz g lszrles*“ viewing as much as we'd like to; but the
Fobrisary. ralease frgmeDu gl gor limitations of space make it impossible to
at 86,95 5 oubleday, SQUICEC oy Morg reviews in any one issue

Rt without resorting to tnose "mini-rovicws,!
- ' so'we lose either way. #sighs¢




RAX. Michael G. Coney. (DAW UY1205 -~ $1.25; Page Seven

T suppose whether or not someone likes a book depc~ds on how well bhat someone is
able to identify with the main character. I, personally, was unab}e to identify
with the major character in Michael Coney's latest novel, RAX. Alika-Drove, a boy
of undisclosed age, presumably just entering adolescence, discovers love and losef
his irmocence toward the true factsc of life-~and I don't mean sexgal fagts._ Actually,
the phrase that comes most often to mind while ruainating on RAX is "Heinlein .
Juvenile", All the requisites are there: bright, precocious yqungstar, w?o thinks
he's smarter than the adults, and frequently proves this %to be ‘@rmeg, and his sub-
saquent growth into adulthood through variocus maturing situations. so phat by the
end of the book he is quite a different person emotionally than when %ae novel began.
Needless to say, RAX turns out to be a study in the character development of a young
boy just entering puberty, with very little science fiction at all.

Coney's secondary character, Pallahaxi-Browneyes, shows even less development; shel's
a shallow, shy little thing, always aftaid of losing Drove to another girl, and in
her desperation to keep him she offers the supposed ultimate in the feminine bag of
~ilzs—her virginity., Afterwards, as they walk through the tocwn, everyone they met
was able to tell what had happened simply by the womanly glow radiating from Brown-
eyes, Once again, one wonders whether the author really believes these Tyths.or is
using them purely for expediency. The character of Ribbon, Browneyes'! glrlfrlend.
2rd rival for Drove, was much more interesting: something of a tomkoy, loud agd in-
sulting, possessing much more depth than Browneyes. For a while one almost thinks
that Ribbon and Drove will form a relationship, but such is not to be.

Ac*tnally, there is very little alien culture in RAX, Coney, who has always ?m?ressed
me with his unique social concepts and ability to create truly different 01v11}za—
«LnS, gives us only a tantalizing tidbit of his talent. Without the ice~goblins,
sredators who live in bodies of water and catch their meals by freezing the water
around the unsuspecting prey, the grume, a thick water condition caused by evapora=
tion, and the lorin this could very well by Earth. Coney is very frustrating be~-
“au~z ho tells the reader just enough about the lorin to make him cxpect a full ex-
pienation is forthecoming; it never is. The lorins! uncanny ability to sense whencver
& prson is in trouble and come to their rescue is never explained; perhaps Coney
“ntended for us to use our imaginations as to their origins and purposes, If Coney
had speat more time developing the idea of the lorim~-as the original inhabitants of
ui¢ Dianet, for instance~—instead of on Drove's character development, RaX would have
been At least a rival to MIKROR IMAGR, if not better. If you're a Coney fan, buy and
~vaG RAX; yon!'ll probably enjoy it, as I did, but finish it wishing for a little
sumething more than what he gave, ~—Susan Biggers

L8 100K SERIES ~— Tully Zetford {Piniclc Bocks —- $1.25 @)
. - WITRLEGOL OF STARS (FR20:08) 4o - THi BOOSTED MAN (F220630) #3- STAR CITY (F220712)

“heso are the first threc books written by Zetford, a Britisher, as an answer to
271y Rhodan--at least it appears that way to me, But there is a difference--Hook is
- uch more likeable and readable character,

:ﬁn time is the 10,000th centurv,. Earill dating, and Earth is only one planet among

> wyriad planets and Yife forms, Hook is equally at home on Earth, a starship, or
€. 1iian planct. There is one exception: Hook is a loner--he belongs to no Econorg
“rw doesn't carry a credit card embedded in his wrist. His card was removed when he
®as oicked for the Boosted or Powerman Project. In the Project his muscles and bones
) Ziven a metallic base rather than carbon and implants in his brain also gave
1. suher powers--but only when he's around a true Boosted man--you see, he never
© il sned the training,

k_#l §tarts with an engine failure on a starship causing the passengers to be put
-t in lifeboats--with the only planet around not recognizing many of the Econorgs—-
=M, Interstellar Travel Tne., etc., Hook goes through plenty: he starts out broke,



then helps stop Econorg robberr and finishas by b ng handsomely rewarded.

In thd second book Hook ends wp on & plansh run . “he Boosted Men for th?lr awnd
nefarious purposes. Hook helps ©5 frae the inha.: tants who have been brainwashe
into believing that the current state of effairs o paradise.

The third book tells abcut Hook and three others ho have stolen fifty kilos of
micro-recordings and are going to sell them. Tha threc plan to kill Hookf but natu-
»ally they fail, lose their ship and money and fall vietim to Hook's heroics.

The.oe books are heavy on fiction, light on science and leave certain aspectg cf
Hools's powers and other things to the reader's imagination. If you're 109k198 for
BLorous science fiction, the Hook series are not the ones to try to find it in.
But for some solid, light science fiction reading, Hook is the one,

-~Barry Hunter
LUTUER FROM MIKE BISHOP (11-11-75):

Todzy is, or used to be (until the government decided to give its employees a num-
ber of three-day weckends and rearranged the calendar), Veterans! Day. It is a%so
“y7cor Dostoevsky?®s birthday, Tomorrow is my bir‘hday, and I will be thirty. Tue
c2ieaposition of these facts is not meant to imply anything, except perhaps con@rast
S my own bemused sense of having accomplished f2: less at this advanced age ftiter ;
hed been sure I would ton years ago as a £alf~styied and probably snotiy-nosed ‘I‘SJF‘EZLS'b
in the making.® Now I can only sigh. As a friend of mine will no doubt tell me in
oz day's time, "When Keats was your age, Bishop, he!d been dead four yearse.."

A novella~~THE SAMURAT AND THE WILLOWS~~is schedule for the February issue of T&SF,
whish should be out at the end of Becember. Recently proofed the galleys for the
005 novel AND STRANGE AT ECBATAN THE TREES, which will be out from Harper agd Roy
i Merch, Hawe a signed contract with Harper and Row for another novel, STOLEN FACES,
“nose date of publication is something I can't even guess at now. Another long ?avel
is out to this same publisher, but my agent tells me its length is probably pr?h1b~‘
itive, and since the alien characters in the book are from the double-star system o
1. ‘“ygnus which went nova (no kidding, this is the truth) in August of thig year (rr
ravier some eleven~odd years ago, the stars' distance from us being 11,1 Light-ysais)
4 .. beginning to think *hat the universe is trying to tell me something and that this
particular novel was nover meant to see printe I Jjust wish ry cosmic exitic had
#0831 a mora subtle method of revealirg the
Licl's demerits. Thls i3 one of the imron-
Jzrables, and unpredistahles of writing science
fiction that dsserves evan more aticniiocn
than 8's received. and Ztis very very
wmgting to say $6o hell wiih this haade
3i5einst~the-wall busines:® and obart wewts Ly
Stordies exclusively about humzn bsing, who
really deserve mcre of our attenticn aryway.
A furny category, scicnte ficticie..?

254N COMMENTS: With the impressiveness of

yonr first novel, I eagerly
%21t the arrival of your secord. And the
tsto that itts a hardcover pubiication makes
*5 particularly nice. ]

Your peint azbond sclilence/

v-ten spoiling SF is well=made; I wonder how
i.ory other authors nNave run into this problem?
f recall Asimov and Pohl and Niven talking
#uout how scientific discoveries made earlier
Ztories implausible, but it rarely happens
~hat the novel becomes implausible before
rmblication,



KILLERBOWL. Gary fe Wolf (Dcubleday == $5.95)

With the popularity of Norman Jewison's production of ROLLERBALL, there's a re;l
tendency to compare this book to the series of siichael Harrison stories that formed.
the basis for that movie, I even made that superficial observation when the book first
arrived; the emphasis on violent sports is similar, the blood~and=guts games_of the
future seem to derive from the same unquenching thirst for death and mutilation, and
the motivation of the protagonists--trying to clean up their respective sports and
prove themselves simultaneously--is likewise similar. But Wolf's book was begun lgnﬁ
before the movie proved itself so extremely popular, and at very nearly the sanme time
Harrison began his series of stories--and little things like that wake these simgle
"copying-a~popular-novie® accusations a bit too weak to take seriously.

On its own, KILLSRBOWL is an excellently done book; the violence is a satirical
extension of today's game of football, with the primary difterences being (a) the ganc
is now played on the streets instead of on a field, and (b) weapons are allawed,

By setting the book a mere 35 years in the future, olf would be making his novel a
weak one if he was trying for accuracy in his predictions; but hets not predicting at
all. Wolf isn't saying, "this is how it will be in 2010;" instead, he's giving us a
modern parable of man's obsession with violence., Of course he doesn't believe the
game will evolve so greatly in 35 years--and all those who find this a detriment to
the book should reread it, looking at what he's saying about man's innate tendency to-
wards violence and murder, not as a sports-prophecye

T.Ke Mann, profes. ional street-football player, is getting a little old; not only
that, but his primary adversary, Harv Matision, is younger, faster and much mors blood:
thirsty than iann. This alone would make a weak, ROLLERBALIL-type story; but when
flann discovers that the networks have been using illegal methods to determine the
winners of the games in advance, iann talkes it or himself to avenge the deaths of his
teanmates--men who had been chosen to die before the game was ever played. The enpha.
sis is on viogent action, presentsd in a cinematic, constantly~chifiing style; but
Wolf handles it well, using his language quite competently to tell the story without
losing the reader in endless detail, '

All in all, this is an enjoyable book, well worth the cost and the time to read it;
Wolf hasn't produced anything that yout!ll consider for an award next year, but he's
turned out a book that should be a big seller for Doubledey, and rightfully so; more
than anything else, it entertains the reader.

NAMELESS PLACES. Gerald W, Page, editor. (Arkham House == §7.50)

Jeryy Page has proven himself as an editor with the outstanding early issues of
COVEN 13 (later WITCICRAFT sND SORCERY ), which presented weli-done fantasy/hovror
stories by proven authors and newcomers. With this anthology, finally out from Arkham
after numerous delays, he proves himself as a logical successor to August Derleth in
the original anthology line for Arkham.

NAELi#SS PLACES is not merely a horror anthology--and while this may disappoint
many readers, I find it quite refreshing. There is a mixhure of horror, fantasy,
science fiction and humor in the book, and every bit of it is well-done. Even Lin
Cacter, who has yet to roduce a macabre story I found tolerable, hit it lucky with
this book-~his two stories were still quite poor, mind you, but not as poor as Lis
ngi)r work (including those “posthumous collaborations" with C;h. Smith, for which he
~:onld be drawn and quartered). The highlights of the book are the stories *Dark
Vintage" by Joe Pumilia (a medical vafipire tale quite different from riathesonts
I aif LiGEND), "The Gods of Earth® by Gary Myers (a moody, introspective tale of ancian
gods who long o escape our planet--and their/its contact with an unsuspecting humza,
ar1 *Werldsong" by derry Page himself (a science fiction short reminiscent cf Tobb?a
ngarest series in a superficial way, but much more somber and mewing in ius presania-
tion), There are no real law points, thoughs Page has taken the time to put togethex



a truly impressive Yolume, and one quite deserving of the prestigious Arkham House
colophon, And for the $7.50 price tag, the 279 pages are extremely impressive; the
anthology offers twenty-three authors, presenting some of their finest fiction, and
it makes a wonderful evening's reading. As a final nots, the Tim Kirk cover helps
set the mood perfectly; Kirk's gothic art belongs with Arkham,

-=-C1iff Biggers

LETTER FROM PIERS ANTHONY:

(11-13-75) ™hich reminds me: we have a character named Sue in CURSE OF THE NINJA,
martial arts novel number 6 now-in-progress, that we exgect to have a contract on
soon's we get the sample section in to the editor. Don't get upset; she's a real
person, because most of the characters in this particular novel are real, but she's
not this Susan. I want to make that clear, because the real--that is, the one from
whom the character is modeled--bears a certain resemblance to your Susan physically,
and I'd hate to have you get the wrong idea. She is Jason Striker's mistress of the
moment, see. Naturally there are sex scenesS. Normally, I do not use real people in
my fiction but this is a special situation, and all real characters are in with their
express permissions You see, Striker is amnesiac, has no memory of his past, so he
has to learn judo all over again, SO he becomes a student at my judo club and encount-
ers my classmates. Most of his judo experiences there actually happened to me, and
everyons knows this, so Iwant it quite clear that Susan B is not the one, as she
will instantly verify...Susan? Teli him you're not...Susan, tell him,..now look=-

(000§ A likely story--I know all about the rendezvous in Ocala... )oOo)

"] normally buzz through a fanzine and check the margins where anything interests
me. Only one check this time (it's not that feviows aren't interesting, it's that
there usually isn't eny*hing much o remevk on) tr the review of the Tuck Encyclope=
dia of SF and F--and ihis is a chack of Srustracicn, beceuse You don't tell what's
in ite I mean, if it ic wie Jivsd volams of thres. does thal me2n it goes from A
through F, in whizh cese I mizht be in 3%, oF facr 1Sh6 through 1956, in wihich case
I would not be in it, or what? You spend yowr whole column remorking on huw incred-
ib'e it is that a mar in Tasmania can do anything this complete, but before I shell
out any $20 for oue thircd of a reference I want to know more about it than where the
eGitor hails from, Yov have not done a review here, you've done a ghshwow of littlse
value to your readers. For shamel

(c0o% Oops; cavght] You're quite right; the Tuck ENCYCLOPEDIA review was &
vecy brief piece that did, indsed, fail to tell what was in the first volume.
For your first $20, you geb WHO'S WHO 4-L, with a fairly complete tibliogra=-
phy (not magazine puctications, though). You're theme, on page 239, under
JACOB, PIERS ANTI{OWY DILLINGHAM-=but since tha bibliography is only complete
through 1968, only four of your novels arve Jisted, including one of your col-
lalorations witn Margeoff. Thanha fow peibiag ont ine cversight. §olo)

- ~ - . t
T hand ronoa? A3 rigbt--I don't
have the present cnergy WO G0 a forwal cne (still recoverirg Iyom the effort cf-

coupleting CLUSTER, 10&,CC0 words, iveslf enly tae finet of three) so will buzz out

aa informal onsg, and twrast Fou to sand a copy of the issue to the sditor so he knows

S0 how would T handic 2 Fo7isy of an axparcive reiars
- A

7]
S

wat I said.

m\g vou lay Kaow, & pave & JRioy rong mastorr 3f reviAw dncaring, ctartirg back
wn 1060 wnen T bougdt a hoolk new =i too iats Cisuaverac L oalraady bhad it on wy
shell~-urdar a diffarens x roved ma ail fo ploces, epd T
gt oymary wnen 2 ™
nad herome my & .
one S0 a dozen revisiys tiohsd 2L =
Lha reviewers, aliernabe tities, oo A oMmOCoe AR LD TUSTRAR any collector with
a nandv reference that would enuble hia 19 = apiAsy & bock hefore he bought it; if
ti.> rew title offered mo hint, he could lovk up z0us of tonse reviews listad--his oim
mogazine collection serving as his library of reviews--and see how familiar it l.ooied.
For examplc, ho might sco UTOPIA 1l by Vonnegut on sale in paperback, and check it

1

sors Lauer this
i and titlos wita
w3 like e lisving of

e Jlea
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out only to discover th2c it was merely a retitlir~ of E}gzg;_fgggg already on his
shelf, So he could sparse himseif aggravation of c.oiicabarcn, , )

"But after several hundrad hours of my own efles s, and much kindly indexing
assistance by fans like Buck Coulson, Ed Meskys, Dick Tiedman and otpersg weahad no
way to get it into printe I had a column on the subject in the fanzine BEABEHEMA
some years back, and another fan, Phyrne Bacon, decided to do somethlng about getting
it updated and into print, and this eventually led to an arrangement with H.W. Hall,
associated with a university in Texas, We assigned the rights to him, and he was to
publish the index at last. -

"This year his index is out from GALE, costing $45, with no credits to any of us
whe did the work, Startled, I investigated. Hall phoned me to explain that he had
sel aside my index and compiled a similar one of his own, and that was the one he.
published. He sent me a copy of his annual update, and I bought a copy of the main
index from GALE. He acknowledged that the existence of our review index showgd him
thas there was interest in such a thing, but the publisher wanted other material to
be ‘ncluded, so it was easier to start over from seratch. I can verify from my own
indexing experience that this is true; if you wish, for example, to add the page
nuibers of the issues of the magazines in which given reviews appear, and your .
existing index does not give them, you have to look up every entry all over.a%aln and
might as well start from scratch, It would be no more work to do your own indeX,
than to adapt the existing one. And if it is all your own, you have control, which
is important., So it made sense for him, and there is no legal reason why he should
not have done this. Whether there is an ethical issue when many hundreds of hours of
another person's time are discarded without 50 much as an acknowledgment Zo thab you
can use his basic notion--I'm too close to the situation to say. But as I aluoys
try to do, I'm making clear my own connection to the existing index, becauﬂt’wy
opinion mayv be colored by a certain underlying frustraticn. Sure as hell, if 1 ever
do anytaing remotely similar, I'll either sell it or publish it myself, and not
trust to any fannish helpy my time is about the most precious thing 1 have and I
don't like wasting it, or having it wasted for ue. Chalk this one up to experiernce,

18 what do I have for my $45.00? First, I have to say (and I believe this is
ok :ctive ), Hal Hall's SCIENCE FICTION BOOK REVIEW INDEX, 1923-1973, is grotesquely
overpriced, My index could have covered a similar territory at one tenth the price;
I%1l document that in a moment. The published index is intended for libraries, not
fars, however; it is a fine big hardbound book, well printed, durable, well laid
oat-~if what you want is a good looking reference, this is certainly it., Our fane-
nish pudlication would hardly have matched this format. And, unfortunately, for a
reference of limited interest in hardcover, such prices do have to be charged, lest
the publisher go broke, You have to recoup your expenses from a few hundred sales,
ra'her than a few thousands or tens of thousands, So the pricing is necessary; I
should qualify my statement to clarify that for the individual fan or reader it is
overpriced, ‘

"nat does it cover? A lot. We had picked up only the SF magazines and similar;
tiis has all of them--and more complete than we could manage--plus a number of re-
i~y fangines, fringe magazines, and mainstream publications., It still managed to
mxo3 some, and because of an apparent difference in attitude it missed some good
material in the ones it did index, but as I well know, the job was so huge that ev~
vryohing can't be picked up. I think my policyg of actually reading the reviews I
licted led to a number of fringe benefits, but I can't wish that on other compilers.
So much fanzine column material going into depth on SF books=-~such as my own in SF
rPYIEN and elsewhere--was missed, while I believe a number of minor mentions of lite
Tl ass to the reader were included., Our index differentiated; this does not. This
A170 provides no clarifying information on title changes; my example of Utopia 1l
A3 uot listed here., Or another example: I had occasion to remark on Sturgeon %o
“v. .cne recently, and said I thought he'd done a dozen or so novels. Then I won-
derad whether I was right, so I looked him up in Hall's Index--and found 22 books
listed. Oh-oh--had I missed by that much? But when I looked at the actual entries
I recognized several as story enlleotiaons, like Caviar, This book gives no hint




whether a given title iz a ncvsl, a collection, sn anthology or even nonfiction; you
have to guess, And for Stwmgeon it lists WIRLCUY 3 ECERY and NUT YITHOUT SORCERY as
two separate books; as I vnaerstaud it, the laptir was an excerpt irom the first,
rather than a whole new book. Thus, for ms, the uscfulness of the Hall index 1s
diminished; I have to go back to my own to get tlie sort of informavion I want, while
on ‘he other hand I see no need for the listing of magazine page numbers. The maga-
zire's table of contents will show you where the review section is quickly enough,

*So evidently this is what the publisher wanted--page numbers instead of novel-
ccl lection~—-anthology distinctions or title changes. Yet each index compiler must
do the job the way he and his publisher think best. I feel it makes Hall's index
see.. to olfer more while actually offering less usable material~-but I am, as noted,
bized, For those who want the sort of thing he has done, I have to say it is an
e¥callent jobj you will not find a more thorough listing of reviews of SF books,‘I'm
sure., And it has one overwhelming advantage of the one I compiled: it is in print
ana available., Since my purpose was to make such a listing available, I can be
sal‘sfied that now the job has been done, and I hope fans will go to their }ibraries
ard use this Index. It is thorough, it is current, and apart from the quiboles 1
roied, it is accurate, If you are a magazine colilector, or have access to a collec=-
tion, you can readily locata the reviews of the book you ight consider buying for
yourself or as a gift, aid thus cnn act on informstion instead of the publisher!s
misleading blurbs, I re~ommend ste

"Correction on one impressiuom: I said above that I suspected a number of minor
men*ions of little use to tho reader had been included-~but in checking the Sturgeon
eniries against those in my own index, which latter does differentiate between full
rariows and mentions, I saw that none of the "mentions' were listed in Hall!s Index,
So presumably the reviews listed ave all full ones. It can be hard to know wire to
dras tne line, of course; I remember *that soms Boucher "mentions" wers more irelevant
than some Conklin full reviews. But Boucher was an exceptional man. {Original
editor of F & SF, in case the name is not familiar.)

"Okay-~there's your informal comment, done in my fashion. You will now have a
centar of contrcversy in your fanzina; a turbulent cloud of controwersy always fol-
lo:r me about Liks an evii spirit, messing up ry iraocuous comments,

"Back to your letter: LASER has only one book of mine; I have been over-extended
Wi+l other contracss arnd have hed to turn down thi3 notion of any more work for‘LASE;
“ti.: vear. Probably my synitax confused ycu; I was talking about several novels, but
on! one of them was fur Elwood., The CLUSTER series that he rejected is being pub-
iislied by AVON, I have no idea when that one, BUT WHAT OF EARTH?, will be published;
lacs I heard, Buck Coulson was going to revise it. I will be interested to see what
dev.1lops; very seldom do I discover editorial or other revision of my books to im=-
prc-e them, but Elwood seems to be concerned that every detail be right, and we'll
sea. I have a double standard on my novels: if it is an important one, such as
HMACROSCOPE, I am very sensitive to any interference in the text; but if it is an
averag? one, like BUT WHAT OF EARTH?, I give the editor as much rope as he wants.
Thi @. siowly and sometimes painfully, I ascertain where my future important work
shenld goWM :

sH6e k3¢ 36336
fkiin3. Stephen Goldine. (Laser 72002 — 95¢)

.2 first release from Laser, SEEDS OF CHANGE, has nearly proven disastrous for
iraa Lo the review-fizlc; the book wasn't all-bad, but it was so humdrum and unin-
w34 that most readers have assumed that the trerd has been set. Those who judged
tua entire line by *hat first book should judge again--and this time, start with a
boouk that shows a little more talent, care and imaginmation; such a title would be
#1738, which is undoubtedly the finest of their first six numbered releases.

Stephen.Goldin is a competent author, a craftsman who knows what he's doing. He
has no aspirations above teliing a good story and holding his reader; and EzRDS does
a good job on both fronts, Story-wise, the book grips you from the very beginnings



it operates primarily as a murda™ mystery, nd e m ystery is weli-done., The a}lens
in HERDS, however, aren’ 5 guite oo giiipiled; iz 180T for the wiusi part, the entire

GALAXY ran on its covers in the ear
colvmns, © One column told a typical formula-western, the other column'alte?ed that
formula—western into a space-opera. Goldin has done the same alteration W1Fh a mur-
der mystary; however, the book entertains well enough that the reader.has 11ttl§1ten-
dumy to complain, Laser seems to be putting the emphasis on enter?alnment: ramasr
than serious literary efforts., In the realm of entertainment, Goldin does a capgulg_v
job, brineing back memories of John W. Campbell!s ANALOG of the early 60s, replete wit
serials much like this novel. <

alien sub-plot corld be :cnovs. withost waeiiiin. the book an ayfil lot (so long as

another unknown wil.ness ®.2& _.eﬂ,:).; P’.—:Z’.’h'-l!_’.;s ++ 13 here tnat Go.dil comes closest to

failing; while thas bcoléus well with Garvniz, ihe alien espsr, it Would work equal-

ly well without him, In <his resgect. e entire book beccmes reminiscent gf the ads
1 rly 50s; one page ads, they were divided into two

Ine most grating problem Goldin has is chararterization; Welgkey am Stglla Stone~
ham, the villain and vid*im, come across as cardbcerd as a skog-box and with half the
dspih. Goldin seems to have put every eficrt forui to create a mid-50s macho rals,
and the character scems quite out of place in a m.rs medern book. Buv Itve heard that
Elwood has encouraged his writers to produce semi-racho Sk Ofi?nt@d towar@s the
"adienturous male," so perhups the blame shouldn't lie too hcavily on Goldin, None=-
tneless, he makes up {0 it lz'sr on, and once the sheriff enters the novel the plot
ovartakes the characteri-ation “n prime emphasis.

1hls book seems to Ceiin: & nown tlai Laser is searching for; low-key, entertain-

ing &F, the light-rzading sori that scems to have become secondary in today!s publish-
ing market, If that's iha kind or fiction youlve been iiesing, try this onc, h
L

uitt ILLUMINATUS TRILCCY: (1) T2 E/E IN TSE DYRAMID (#4688 - $1.50) all available
iobert Shea and {IT) THE COLDWN APPLE (#1691 ~ %1.50) from Dell Books
iicbert Anton Wilson (iI) LEVIATHAN (#4742 - $1.50)

Tro-roloase publicity on this trilogy was quite hcavy, and as a result I eagerly
=wai ted the arrival of the first of the books., The Illuminatus Trilogy will not be
" .»emberod as classic SF, but it will no doubt be the source of much controversy in
fave inos for the next year or so; it's that kind of book/series.

e T1luminatus Irilegy dis a gigontie farce, tolks; the trilogy begins with that
Jdeacoan feal that tries o hard to remain sarious that you immediately suspoct ite
Mo vremise of the book czuters on tne Illuminatus, an ancient, shrouded-in-mystery
ocirgonization that, it is clainmed; is responsible for assassinations, political up-
naavals, economic rises ani fails, and sociel trends. The Illuminatus secms to have
Loen involved in a mysbtoricus bombing, and Saul Goodmar, a police detective, is called
in ‘9 investigate, Saul offers the central fccus for the trilogy, although ~haracters
Jawr in and fade out so quickly thal the reader is pullzd into a thowand little whirl-
poots thav whirl him in cireles and then relcase him in exactly the same spot he be-
gor,  FPlolstrings begin and end nowhere, secmingly cast off or forgotten for the re-
malader of the novel. Fact and fiction is mixed liberally in the book, with quotes
. ¢r such opposing sourccs as PLAYBOY and the NECRONOMICON appearing on opposing pages.
foweeralt himsclf makes an appoarance in the trilogy, and countless refercences are

0t bde warks, Assassgins are revealed, then discarded; dcad men prove to be quite

talvidg

_ Ls's a chavtic novel, a tremendous farce; it finally recaches its apex when, in the
+Lod volume, one of the characters decides they are all characters in a book, It
= bs the reader, pulls him into the mire of subplots and refuses to let g0,

~ vhe first volume of the long novel is fairly tame; while it hints a% the confusion
heis follows, it never gives the reader a liberal dose of it. As you prcgress through

"ULURE RETROSPECTIVE #5 Page Thirteen



sariss, though, refersnces become more and moure
esoteric, plutstrings become more liberally
scatterad, and characters dance in and out at

a eonfusing nace, By tho third volumc, the
gimnirk has gotten old, the sturylinec has be-
come stalae, and Shea and Wilson fail to deliver
the climax that had beon foraoshadowed in the first
two buoks, This is the most disappointing of allj
not that the auth.rs tried to pull off such a
diffienlt task, but that they secmingly lost
intorest in the final volume and gave tha

reader a mockery of a trilogy instead of a

truc conclusion,

P =
Shea and Wilson offer numerous reviews Of‘qgk\;byéﬁ;

the book within its pages; if you find one that} _ _» P

you f£se¢l inelined to agree with, feel fres. I~/ 57

rcfrain from quotihg ary of them, because the neg- %T:” o

ative reviews secom to be included mercly to ofisui f§~“”?';

any negative reaction the sories might rcceive; if.st;:ii?’éaci:ffj:::éb

as if the authors .re saying, "we knew you wouldn't el A

understand what we were doing. 30 here'!s a pre-com— =8

pused rgview to use, rather tnan admit your lack of

insight.! And that's the way the trilogy ends; it

mocks the reader, cuntemptuously showing its (and

the authors) uncineern for reader satisfaction, It is a bad trilogy--in fact, it's

a horrid une--but the worst disappointment of all is that it prescnts the first sog-

ment t5 a good trilogy that Shoa and Wilson lack cither the talent or detormination

to deliver. At %L.50, this centire scries should definitely be passed UPe__ i ops

THE WIUD!'S TVELVE 9QUARTERS. Ursula K. LoGuin, (Harper and Row - 8,95)

Of all tac writers of SF to emerge in the 1960s, not onc 1s more impartant. s
today than Ursula Le Guin. Among other things, she is the first author in the ficld

t5 win both the Hugo and the Hebula for the samc novel twice; as a testimony to har
talent, this spcaks weli of what a reader can axpect from Le CGuin.

THE WIND'S TW&LVE QUARTERS is her first collection of short fiction, and &s such
it spans the time from her first SF to the rccent award-winning short story, "The Day
Bofore the Revolution," Twelve years of fiction, cach with its own introduction
written especially for this volume, are presented; the true testimony to her talent,
though, is that "Sealey's Necklace" or "April in Paris" stand up as well tuday as
they did twelve yours ago, when they were the product of a new, unknown author., AsS
an aid to the reador, the sturics in this book are prescnted roughly in the order of
ereation, s» you can follow the development of %he Le Guin style to its present forim,

This volume is long overduc; Harper ard Row nas made up for the absence of a book
of ecollected short works by Le Guin by making this book a mascive 302 pages, though,
so it offers its money's worth in entertainment. The story, NJinter's King," set in
the World of LEFT HAID OF DuRIXNESS. is undoubtedly the finest ia the book; but none
>f tho stories ars disaphointaments, ard that's a compliment to any author.

--Clift sizcers
CARD FEOM ROBERT BLOCH (10-8-75):

A hasty note to you bothi and a big thanks tor FUTURE RETROSFECTIVE #li, which I
enjoyod. In particular I appreciate the reviews, which I generally find myself agree—
iog with, I'm also grateful for information on books I haven't read-~and, due to
lack of time probably will never get to rcad. SF is getting a bit tuvo big for eanyona
to keep up with without unlimited time and money, so you're performing a valuable

and commendable scrvice.!
fagc Fourteen



: .0 1oableday--$1.98) #available from
TE EXTLE WAITING. Vorla N, HoIntyre. (Nelsoa ncablsday Sl s

and as a first novel it is certainly competente

using tried and true themes and ?dgas: Earth
by a race of pitiful,

This is Vonda McIntyrefs iirst novel,
She seems to be playing it safe here, ; S e
after The War, devastated by man at last, and popu ate B
frightened leftovers of humanity. Naturally, after all that ral}fglgn, zﬁgzz giiive
mutants and that's what the novel is about: a telepathlg glrl, Mischa, 1ish‘hef
to leave Earth for better worlds is the force that is driving her to accomp

ambition at any cost,

Once again, the character of Mischa was only competent; I didn't Ieeltany §Z$212:Z;;
coming through, as I do whenever I read an Andre Norton book--at leas ni withvéf;
that I recognized, Fdr all that names mean, Mischa could have been a male no'til
little changes necessary. Perhaps Mischa had to be this way=--cold, ruthless, = Rt
inner core at all--in the harsh world of the future tha? the author crgatid.b ﬂgﬁ:ﬂ
ever, upon meeting Jan Hikaru and developing the beginnings of love, Misc i ?" :T;
more female; it could be that a male character is necessary to bring out T ? tsfw~
traits in a character. Strangely enough, I must sonfess that for a third o il
book I thought Jan was female also; it was odd that the characters gave ?he reaezue
sex impression from what they really were--at least that was the impression I go
from the book.

THE EXILE WAITING is a slow starter; I didn't get really interested in tpe-plotT?nd
plight of the characters until about halfway through the book. The meeting of Jan
and Mischa is about the time things begin to pick up. From there Qn, it is an en-
joyable book to read; the author has created some interestipg details neces§?ry to
flesh out a world: the feudal system of civilization in which the people live, .
sontrasted with the underground society of mutants wino have been banished to a life
of wandering because of their differences, and the pseudosibs, laboratory tﬁlﬂ? g
whose brains are linked telepathically and who can provide the only means oL yischa s
escape from Earth. If you can stick with the story, it is most defin%telf worth
yovr time, if for nothing more than the pleasure of reading an author's first novel,

T STOGHASTIC 1AN., Robert Silverberg. (Hamper & Row ~= $7.95)

In the past eight years, Silverberg has proven himself as a supe;b authg; of IF,
the equal of any figure in the field. Beginning with THE ECOK DF‘SﬁULLS,'o%l?evberg
began moving out of the strictly-SF field and into a more human, introveruac pre‘of
fiction--and it's a style that he's handled well, for every novel he's produvsad since
t.2n has been an excellent combination of science fiction and internal analy. 2o of
the main characters.

TEE STOCHASTIC MAN is no exception to this general pattern; while it is'c,e cf his
@nt science fictional works in the.past four years, it still devotes itse]? to the
de .2lopment/destruction of a character, lew Nichols., Nichols is a stochaziic man~-—
ar individual able to see into the future, figuratively, and make amazingly azcurate
predictions regarding public opinionj this makes him a prime candidate for a campaign
administrator for an up-and-coming presidential candidate. The novel bsgins Lo altsr
1%s directions when Lew comes into contact with Martin Carvajal--for Carvajal is a
Lrue stochastic man, whuse ability to sse into the future via random glimpses is use=
vl but uncontrolled, Nichcls is quickly pulled into a tangled, interlocked relation-
ship with Carvajal that costs him his job, his marsiage, and threatens his sanitye.
Siiverberg takes the readsrs into the persona of Nichols, allowing us to feel his

~ nfusion as he comes to realizs the futility of all he has done.

THE STOCHASTIC MAN is one of the smell handful of novels written in the past year
tnat is even slightly deserving of a Hugo nomination; and the fact thaby it's Silver-
argls next-to-the~last novel for a while, dne to his retirement, will no doubt in-
sura the book!'s becowing a winner in Kansas City nexi Labor LCay. Eut a Hugo would
not, be a gift, but a well-deserved honor for this novel; weak conclusicn notwithstand-
ing, THE STOCHASTIC MAN is a cohesive, complex novel that fully demonstrates Lobert



Gilverberg!s immense talent at depicting human bo.nzs, with all their intricacies and
?rrationalities. This book is definitely worth geiting in the Harper & Row hardcover;
1t's too impressive to wait on until the paperback edition is published.
—-C1iff Biggers

G40D FROs JalES TIPTREE, JR. (11-13-75):

"Do I thank Susan, OLliff or Whom for your warm review of WiRd WORLDS? Anyway,
dear Whom, it brought joy to this moody, somber, superficial, joyless heart and al-
though I am learninug it isn't quite conventionsl to thank reviewers, I couldn't re-
sist,

Woutlrs quite right, too, of course-~I have the insane idea that the Reader wants
evary word to count and doesn't want to be bored by redundancy and filler. So I swer’
to do what probably 9/10s of the readers wish I would not. Thanks for liking it; we
reaily write for our friends, you know. The strange, crazy, lovatle, disreputable,
quarrelsome network of those who..,.those who.... Ch hell, Those who need a hole in
the ceiling,"

sz apas )
g FeE 4

CLIFF COMLERTS: Dus to a foul-up in commingastiocs  vourd here, I misunderstood Susan!s
intentions and put the reviewer-.-edits on the contents pags; the ini-
tials immediately after the page number indicate the reviewer, This

was quite an awkwsrd sitaation, since most people managed to miss it; thus, we'!ll re-

vert to the post-review initialling witin tails issue, which is much easier to follow,

Tie review of WaR.i VORLDS was by me, though, to save you from looking it up. ’

Tt Fean ***((I’ve forgotten to credit a fev

e & reviews this time, though--see

U102 VEARTS VEST TANTASE STORIZS. * Tin Carter. (DAW UY 1199 — §1,25) CoAtents pe.))

Lin Carter is probably best kuown as an editor--during the time in which he was
in charge of the 3allantine Adult Fantasy line, a great nuaber of important fantasy
works were issued or brought back into print. Don Wellheim must have been i.pressed
&1so, for he has chosen Iin Carter to prepare for DaW an anthology of ousstanding
shorter works in the fantasy field., This sort of book is sorely needed today; now tha:
Ballantine has become more of a reprint coppany than an important publisher of new
ma*tzrial, there is no major @antas& publisher (unless Centawr ‘ress could qualify)
in the mass-aarket naperback field, So DaW is now attempting to fili in the gap., uvin.
the editor who made the Ballantine aAdult Fantasy line so successfui.

Somewhere along the line, though, the magic failed; instead of producing an out-
standing voluae of fantasy, Lin Carter has put together a humdzuul collection whose
most outstaling work is scheduled tor printing in Cartexr's still-unavailabie KiDATH.
Of course, tue fault can't lie solely with Carter; in all honesty, he's had awfw ly
iittle to choose from in the past two vears, Put nenetheless, the reader shovid
able to expezt a bit more for his mowey-

Carter!s biggest tasl+t e his ingrstiatin; tenseicy to work his neme or the nume
of one of his own works into vicstually eyorvy pavescaih. ‘avter overrates himsel’ s
an author constanutly in this book, even . ‘e axwns of asing one of his own stoiiies
in the collecticn, and a shoday Thongor story atl c.ab

While the Luoe is an overzll disappointmert, the appeararce >f a Hannes Bok talz.
2wkl Quest,’ and an ovistanding L. Spraguo de Camp work, '"Tic Eupceror's Fan,! make
‘. bearable. The reost of fihie stories range from competent to fairly poor, and that
mzkes T:HE YE.R'S BEST FilTaSY STORIES a pretty critical statement of the quality of

-20tasy today. If thuoss arc the best, I'm glad.that Ytve managed to wiss the worst.

if you're a fantasy-buff like I am, this is worth nicking up; othorwisc, the m.urcy
can be batter spent clsewhere. If only the overall gquality had lived up to the stand-
ards sch by the impuccable George Barr cover... ~—Cliff Bicwers
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1ETTZR FRO: (IKE GLICKSCHil: (10-1L-75) Page Saventeen

NFor roasons maihly concerncd with a lack of tiuc, I road a barg minimum of SF now-
adays, and thus most of your revicws arc boyond my capability to reply to. I dcien-
joy the letters you got from various pros dotailing their works in prograss, but th9{0
isn't a groat deal onc can say about a listing of the next five Phil Farmcr books. L.

®ihout the only sf book Itve rcad of 1ate has been Smith'!s NORSTRILIA wiidich I \
thoroughly enjoyed (despite thinking the 3allantine package was wedicere at bestl), €9
I'm pleased to see your favorable comicnts concerning it, From that nuval_l’m haru—‘
prossod to explain thc almost mythical rcputation Smith holds in certain circles, bu®
it's cortainly an enjoyablc and interesting worke.

n3ging a native of Toron¥o, howme of the Harloquin pwblishing empire, L'm ngturally
intorssted in roactions to Laser Beoks, and I boliove this is the first formal roview
of one of Elwood!s new brainchileren that I've secn. I know Tom Monteleonc, and he
scems like a very pleasant fellow, but Iim afraid If11l never be able 1o forget the
rcading that Gardner Dozois gave from SEEDS OF Ch.liGE at last ycar!s Disclavc. Gardne:
hed an ontire roomful of fon in hysterics by simpiy roading passaged from Toa's baok
wiich Lasor had been giving away froo at the con. Probably tho passages he read took
on added depths of inanily froa his clover rcading style, bub he must have had some-
thing proetty poor tu work with. ¥hen I evenmaliy got around t> reading my own COopy
of the book, I gave up after tkrce or four pages. ILlve hoard that two of tnc rirst
soven Laser books arc readable, but that's hardly a good percentagc. Bat I'm surc
they'll be a popular scrics, if only from Harlequin's sophisticated distribution metnod:
aud Kelly's attractive covers, Seams a shame that sf siould be farther tained with
such medioerity.qe

I have to adiit that I was most intorcsted in the fanzine reviews as most of &y
reading of lasc has been in the fanzino arca, You S30d t5 have a morg sercon orisnta-
£ion than I do, rating fanzine dealing with reviows and writers and sf above woli-wri
fanzines which deal with non-profossional theucs, butb that's okay., I always cnjoy
socing othor people reacting to the fanzines I'vo rcad and cither gnjoyed or boen
buraed bye."

Suad COMLENTS: I'm afraid I must disagros with you concorning dho Froas covul'S.
Wnile Kolly is my favorite sf illustrator, his covers for Lasor
have been mass-produced hackwork with virtual.y none of tiie Freas
talent in cvidence. I wish he'd improve the quality and vary the layout of t.uc covers
so as to cradiecate the feeling of samoncss.

3 TR 0k

TR BOOX OF PiRiDOY. Louise Goopor, (Bell 333 —- $1.25)

The Frazetta cover on this book leads you to oxpoct yut another hackwori: sword and
sorcory noveij; instead, TdE S00K OF PaULOX is one uf the most enimmatic books T're
read in years, full of contradictions and convolut:ons that flow together to relato

a marvelous story of duath, love and the search for a second life.

Cooper writes tails book in conjunction s#i*th Tar.t cards, so that sach chaptor (and
the introductisn of cach major character of the stnry) is ticd in with a corvain type
5f card, This has its obvious advantagcs and disauvantages; while it makes many of
thoe characters prodicdable, it ulso helps keep the rooder in suspense us he HLlows
the develonaent of the stury--a paradoxical situation, but whot clsc would you cxpcet
with this bouk?

And par.doxical it is; the conclusien of tho movel is both satisfying wnd confound-
ing, sorving s a2 perfoct sscont to the book in its entirity. This is a type of book
t“-t wonld suffor if it wore imitoted--tho originclity is onc of 'its primary drawing
CariS—drit I RANY OF PRRaiOX itself is an onjoyable two hours of resding. wall

worth tis cost of the book, .
-~Sugan Big;exr



POSTCARD FROM JOE GREEN (10/19/75):

"Many thanks for FR L. Very good, as vsual. Wish I had as much time to read as
you two, Am just now able to finish DUNE, afler ail these years.

"By and large I agree with your expressed tastes and preferences (the only way to
Judge a critic is, Do we agree or prior known books? If not, forget it! I dog't
accept anvone!s judgement as automatically superior to mind, Of course, w@en %t comes
to movie reviews, PLAYBOY is extremely reliable. If they hated it, I'll like it, qnd
vice versa.). But I can't agree at alll on Cordwainer Smith, His style is not bad,
just different] And Effectivel You ignore his power of imagination, one of the fines
in ouwr fisld, And you couldn't be more wrong about his short stories. Most of them
are gems, brilliant and concisd efforts to convey a unique vision. He was one of the
best. I have been a fan of his since "Scarmers® in 1950."

3USAN COMMENTS: Cliff did a double-take when he first looked cver the card, bocause

he thought he had recommerded the Ballantine NOATERILIA. Pah in re-
reading it, I can see ho7 it might appear tinat he iau pusting acwn the Lmith style;
he wasn't saying it was bad, just that he cxpectel it to be bal. ™hen T re¢ad the
bock, my entire feeling was, "if anyone else was ~t try his, ‘erid fall on their
faces,™ Smith talcs comething tosally prepostereas apd p2kes i% work, somehow; 1've
yet to try his shorter fimtion, bub after receiviug a negative rocommendation from
Cliff and a positive rezoimendation from you, Liil have to ry THE BEST OF CORDWAINER
SMITH,

e Hoxt 3
Tif ELLUVON GIFT., Simon lang.  (Awcy — $1,27)

THE ELLUVON GIET follows Simon IanZis ALL THE GODS OF EISERNON as the gsecond book
o# the Eisernon series, Chronicling the adventures of Scisnce Officer Dao larik
aboard the intragalactic Federation sub Skipjack, it has all the ingredients of
clossic space operae

+ In THE ELLUVON GIFT we have the sudden appearance of a mysterious alien race.
Whicre are they from and what do they want? Lang poses these questions as Ccnflict,
tle vrites a fast-paced, interesting tale of suspense and intrigue as his protagonist
works to answer the questions posed. The book ends as Lang tries to sidestep the
15su8 with a fallacious answer and a promise of adventure to come,

Tn THE ELLUVON GIFT Lang is maricing time. His whole purpose, I suspect, is to
advance the character relationships from the #irsh book and set up his third volume.
"Tall conceived amd more fully developed, ALL THE GODS OF EISZRNON is a better boolc
than THE ELLUVON GIFT, While Lang gives some boskground from ALL THE GODS, it isn't

=

enough, You need Yo rzad both books,

Simon Lang uses a Giaconcertirg wiviurs
of well-worn clichcs zn’ frestt ideaz in @
writing style that gidins, I enjoyed il
1irst book wery much aiid rigpad thecuzn ke
gacond in a coupla ri sruebings. For tie
ireasons stated abova, I was left with a
cad taste in my head, and yet, here I sit
with an itch to get my hands on the next
cocke

--Wade Gilbreath




CARD FROM L. SPRAGUL DE CAMP: (16 Oct 1975)

“Thanks for the copy of FUTURE RETROSPECTIVE #L % for the kind remarks about my
Lovecraft, As for the less kind remarks, on a couple of points I agree with the re-
Viewer ard have tried, in editing the book for PB publication next year, to m?nd the
faults complained of, It has been noted that Conover's HPL is a more attract}ve mary
than mine; but that is only natural, since Conover was a pen pal ?f HPL.only e ther%
latter's last year, when he had given up most of his more eccentric habits, pose§la$u
prejudices and was, one might say, at his bestes My book, wh}ch includes pls sp01h?
childhood, maladjusted adolescence, & psychoneurotic youth, is bound to give a less
favorable impressiongd®

CLISF COMMENTS: While I did rnote that your opinion of Lovecraft seemed to differ ...
from my orinion of Lovecraft in portions of your prz A BIOGRA?HY' :
there were no sections in which I felt you were presenting your opiiion as topa; fa?u.
I feel that many of the Lovecrafiians who have devastated the book so_rosounglngly 207
priat underestimate the ahility of the reader to differsutiate your biographical pre-
sentation of data about [iPL with statemenis bazed con your opinionc I’Ye seen the
issue raised that a biosraphy should contain none f the writer’s opinicns, only fact:
I'm unwilling to accept that deiinition as a set standard Zor waav a ?;ography must*
be, because I feel a successful biography must bs rore than a compsncium of dry facic,
Whether the opinions agrea or differ, I feel that HPL: 4 BIOGRAPHY ia a valuable book
to any fan of H.P. Lovecraft. When you iecome a fen of a gpecialized genre, or of a
particular author!s worxs, you find that many of your fellowfen will engage in plgklng
nits rather than looking at the ovesall prasentation} this scems to be thg case with
the biography., To be sure, I disagree strengly with some of your conclusions, but
I can see how you drew them and do not see how = fair-minded reader can condemn the

total biography for its opinion-contente
e I8k REE
RED NAILS, Robert E, Howard. (Don Grant -- $15). Illustrated by George Barr.

Don Grant is a high~quality limited-edition publisher who has been inv9}ved'in e
printing the entirity of R.E, Howard's CONAN fiction in deluxe hardcover 1¢}u35rahed
editionss RED NAILS is the fourth such volume, and is destined to sell out in almest
as little time as the first volume, THE PEOPLE OF THE BLACK CIRCLE.

RED NAILS is an expensive volume, produced only for the avid Conan fan, It's a
slim book, 142 large-sized pages,,printed in sepia on excellent paper and perfectly
bound, It contains four color piates, four full-page line drawings and numerous small
illustrations by George Barr, an excellent artist and the best illustrator in the
series thus far, :

Story-wise, this is typdcal Howsni-Conan material, although itk higher quality than
many of the Conan talese. KED NATLS is a story of swordsmanchip and sorcery inside the
walls of a dead city; ' 15 a tale of cedvctraesses and warrior-women; it is a tale of
adventure and susperszc. Tois is the wind of sword and sorcery at which Robert Howard
excelled, and that makes it the most improssive hook of the fcur to appear from Grant.
I suspect, though, that those of you looking merely for reading material will be more
satisfied wilth ths Conan paperbacis frem nowpdefunct Lancer (if you can find ‘he::
used ); these books from Don Grani ara pot for casuc raadars, but for Howardean col-
lectors, and are prices commensurate with the quality of their production.

Only one complaint comes to mind on ihese Grant Conan volumes, and that is the
lack of appeal of the @rey dustwrappers with only a small line~drzawing printed in red
in the lower right-hand cover of each book; color dustwrappers would have teen nuch
more improssive and would have added immensely to ths beauty of the books. Nonethee
less, RED WAILS is worth the investment if you can afford it ard if you enjey the type
of gword and sorcery Robert Howard wrote. -~Cliff Piggers
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THE EXPENDABLES, Richard Averya (Fawcett -~ $1.25@)
#1 ~ The Deathworms of Kratos (P3306) #2 < The Rings of Tantalus (P3307)

To start off a new series of pulp-style SF-of some quality, Fawcet® could have done
a rumber of things~-fortunately, they did all the right ones, Two excellent covers
by Ken Keily—both of which relate to the stories—-and a good cover price ($1.25)
should help Avery become a high-selling author.

Both books aro very readable and moderately plausible. They bring to mind a soupl >
of older secience fiction series-—Starwolf by Edmond Hamilton and Lucky Stary by Isaac

hsimov—but definitely lack the juvenility of much space-opera SFe

The Expendables are misfits on Barth for various reasons--political, racial, men-
tal, physical, etc,--and their job is to "prove® planets for colonizationg since they

are the least likely to be missad,

Avery has taken the overpopulated, resource-depletsdefarth scenario ard added a
now twist; faster-than-light travel and teleportation havs been proven to w?rk, bus
people must be put into suspended arnimation to avoid insanity during the ?rlps.
Robots do the work on the FIL irips to enablo the human population to arrive on the
new planets, M"Broven" for colonization, in excelient physical and mental hegltho.
The Expendables could be ricked, however; and they take quite a number of risks in
these first two books, and no doubt will take many more in the books to come,

In the first book, THE LEaTHWORMS OF KRATGX, we mect the Expendables, 1qd by ;
Janes Conrad, stripped of his Space Service rank for disobeying orderss After a good
bit of series preparation, Avery gets into the actual story, a routine plot of planeti--
proving that involvss the overcoming of Deathworms--3 meters in diameter, 90 metsrs
long and highly destructive. Routine, but competently done.

THE RINGS OF TANTALUS expends the group with the addition of L new members, one ot
whom is a sabotcur for the Third World Nations. His job is to prove that the money
going into the Expendables project should be spent on trying to improve a dying EBarth,
Once again, the plot is predictable formula work, but on a higher level than much of
the pubp-type SF being done today.

I hope to see many more of these; they are for the hardcowe SF fan (and pulp fan)

and the emphasis is one action and adventure. They!re highly recommendede
~Barry Hunter

THE GREEN GENE. Peter Dickinson, (DAW UY12() — $1.25)

Pstor Dickinson is a British author who keeps turning out very British SF along the
lines of Edmund Cooper or Richard Cowper. His books are enjoyable, well-~paced and
manage to pull off the most ludicrous plot-devices very smoothly-—and thers is no
better example of this than in THE GREEN GENE.

Dicldnson takes a whimsical plot idesa and handled it in an extremely-dsadpan
fashion; in THE GREEN GENE, all *the Celtiz peoples have turned green, thereby causing
all sorts of racikal +ensions between the verdant Celtics and the traditionally-hued
Saxons, Then an Indizn, fPets® Humayan, clalis ©o be able to track down the gsne that
causes the green colcrabion and is immediately brcaght to England, where he serves to
present to the reader an outsider's look at the racially segregated culture that has
groun up around the green/pink racial tonsions.

The book offers a very satirical look into English culture, and at the same time
tells a well-paced story of suspense, espionage and strife in a country torn between

two races, Dickinsors bigzarre characters give the book a reamarkable flavor, aceent-
ing the humor of the story perfectly. All in all, THE GREEN GENE is one of the better

ways to spend a buck and a qnm-tey nowadaySe ~—Susan Biggers
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A HANDFUL OF FANZINE REV IEWS
' by Cliff Biggers

This has been & good time wwvx Lunzanes; due teo trades, convention purchases, ete.,
Y've accumulated quite a large stack of fanzines for review this time--more, in fact,
than either of us can possibly hope to get through. Some reviews are included in
this issue; the fanzines we don't get To will heve to carry over until FR 0

The highlight of the past few months is the arrival of the twenty-fifth end twenty-
sixth issues of OUTHORLDS, published by Bill Bowers (PO Box 2521, North Cantoi, OH
L4720), The 25th issue 1s primarily LoCs, but the subject matier is so varied that
the issue mekes interesting reading for anyone, whether familiar with prior is;ues_of
O or mot. The 26th issue, though, is the best fanzine to come through the m2ily -n
pany months, managing to usurp the pinnscle usuelly held by Dick Geis' SFR; and tnalt’s
a herd feat to accomplish. The Piers Anthony/Dean Koontz dispute comes to 2 Lead uith
dual articles/columns, which help to bring the ontire issue out of the vaguve siadovs
it had been in and present readers with facts about the Koontz/Anthony battle. Drrid
Gorrold hes some important things to say regarding Worldcons, particularly the fannish
clicueishness that seems 4p have recently grown up apound them. Poul Anderson pro=
sents a provecative article on American forédégn policy, one I disagree with almost
entirely but must nonetheless give serious consideration to. And of course there's
the casual, smooth uriting of Bi1] Bowers himself, which is the cement that pulls the
entire thing together, A four issue sub is well worth the 94 coste

SF ECHO presents a double issue, 23 & 24, and this hefty 164~page fanzine is well
yorth the $2 that it costs (from Ed Comnors, 1805 N, Gale Ave., Peoria, ILL 61604/
SF ECHO is an odd-sized, bound fanzine that presents & superb collection of fannish
articles, columns znd LoCs, It's very unpretentious, informal and low-key. The only
liability this issue has is the extreme amount of space devoted to the results of a
poll handled by Paul Walker; this takes up sbout Fiftly p2ges, and the question/answer
session Teally becomes tedious after & whiie. This is a fanzine that takes hold of
the reader quickly, though, and even overlong sections 1ike this candt prevent your
enjoyment of it.

Speaking of fanzines that take hold--there's always YANDRO, from Robert & Juanita
Coulson (Rt. 3, Hartford Gity, IN 4'7248). Subscriptions are $3 for 5 issues, which
js a low price for the material you recoive. The Coulson family contains a rumber of
entertaining writers, and tic lotest 2scue, #233, also contains non-Goulson maherial
by Bob Tucker and a hilarious picuce cencerning cats and cat feood by Michael Coneye

%y only complaint is the exclunive use of what I term (with some disdain) "mini-
reviews;" I never feel I know wlyy the Coulsons like or dislike a book, because they
never let the review develop fully. T can®t fully accept & three-line comment as a
review, and ten-twelve lines just barely begin to fall into the classification. If
you enjoy "recommended/not recommendsd" types of reviews, fhough, you'll have absolu-
tely no gripes with the zine, I rocommend it, mini-reviews notwithstanding.

WONDER POINT #2 is a bit of a aisappointment after the 1ow-key but solid first issue,
put still shows promise. The primary disappoinment is the absence of most of the mat-
erial alluded to in the first issue; there are reasons for that, I've been informed
oy Sue, but I was really looiing forward to that Biggle interview... Seme good re-
views, fair artwork and & piece of farfiction I found o be a little laborious due to
the stilted, grandince aialegue (fiction by Jack Young) £ill out the issue. My
primary critieien is the pege wasted on a correction of errors in Gary Stesle's con
reprt of Kivercon; oubside of apss, none of Sue's readership would have seen the con
-opurt, meking the correction useless., Worth trading for, and a 5/$3 subscription
should be worthwhile; being produced at a con, this issue was of lower quality than
future issues should be, (Sue Fhillips, 936 Packerd, Louisville, KY 40217). oy



Reger Sween (Box 408, Platteville, WI 53818) sends along 2 copy of FAN PUBLISHING
RECORD #4, which is nothing more than & listing of fanzines he has received, costy
frequency, and contents. WNething more" is really an unkind phrase to use, because
that implies & disappointment with this issue; on the contrary, T found Roger's 1ist-
ing to be imvaluable, and furthermore I recommend that all fanzine sditors send him 2
copy of their zine in trade., He 1lists everything he receives in here, and the list—
ing alone should be valuable to the faned needing a little publicity. If you don't
publish a fanzine, thls issue can be utilized as & buying guide with superb resulbs;
if you wish to subscribe, send Reger $3 for & ton-issue subscription. T hope the
response is enough So that Roger can keep FPR running; it's assured of a fine recca
mendation from me for the duration of its Tun.

And there's DON-O-SAUR #43, from Don Thompson (7498 Canosa Courb, Westminster,
COLO 80030); this issue is prirarily a son report on his experiences with Aussiecou,
and the long report gives Don & chance to show off his talent at personal fapuwriting;”
I was most impressed with the quality of the report, &s dpposed to the countless re-
ports I've seen that seemed to be nothing more than a convention schedule in retro-
spect, sr & listing of who ate with whom when, etc.; this report gives us shards of
memory, feelings, impressions, and & 19t of Don C. Thompson. No price 1isted that I

cen find offhand, but write him and find out about getting a cop¥; it's well worth hav-

ing for any fan of superb writinge
333 3 4%

As I said earlier, there are & mumber of fanzines here that we meant to review but
just didn't have the space for; FORERUNNER QUARIERLY, SIMULACRUM 42, SFR #15, CHAO #1f
#16, KARASS #1.7, TANCASIAE #31, DYNATRON—Just to neme & few, I'm hoping that eltbes
Susan or I ecan hit a few of those next issue, along with anything else o receive be-
tween now and then,

For the variation in printing in this issue, We apologize, also; using some Heyer
stencils we had purchased from nearby fans proved te be & bad idea for FR, because
they were rather old, and as a result they had a tendency te cub hyper-thin lines
and to chop out "s'"s, "B's, and anything else that soomed to qualify for the nonors.
Next issue will be done on the old standby, the AB Dichk FR6608, which provide excell-
ent reproduction at & reasonable cost. In other words, don't gripe to us about the
printing--we hate it as mich as you do, and we already know about it .

) Next FR (#6) is
due out about six to eight weeks after you receive this one. Let's hope we succeed.

e v

DA A Meey "'”"%_- c
o) il o % \.‘ A‘{“g:\ . i‘P.Lu!;rs'us unom -".’,# :
FUTURE RETROSPECTIVE #5 R e K =7
CeS Biggers AL e i s
621 Olive S't L : & /(k\\? : ?_ s":_;;\ e USRS S atinbnn o WY % T s
o (o e V' g 3
Gedartown, GA 30125 o ‘ " g R ‘( - W—'-m.,._, &"\—.__. i'\."

4RD QLASS/PRINTED MATLER -fé:{tf"'fvaﬂg st
RS fURN POSTAGE GID,.
“Prospect PR, PA (9076

—



